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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


BORD’S PIANOS. 


ORD’S PIANOS have obtained the Highest 
Awards at all the great Exhibitions, and are 
pronounced by the best judges to be the perfection 
of touch and tone. The LARGEST ASSORT- 
MENT in LONDON of SELECTED INSTRU- 
MENTS for Sale or Hire, and on the Three Years’ 
System, at the Agency, CHAS. STILES & Co., 42, 
Southampton Row, Holborn, W.C. Business hours, 
g a.m. to 8 p.m., Saturdays to 6 p.m. Illustrated 
Lists free. Second-hand Pianos, on the Three 
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O SELL MUSICAL INSTRUMENTS of every description, 

| also Libraries of Music, Music Plates and yrights, Stocks- 

in-Trade, &c. Sale devoted exclusively to this class of property 

every month, single instruments inserted. Consignments received 

at any time.—PUTTICK and SIMPSON, 47, Leicester Square, 
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Scholarships for talent. Application Form and Prospec- 
tus by addressed Envelope— SEcRETARY. 


LANSDOWNE COTTELL, Director. 
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Professional Banjoists perform on the ‘ World-renowne 
BREWSTER BANJOS.” 

Fust Published. 
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LEEDS MUSICAL FESTIVAL, 


This event toox place on Wednesday, Thursday, 
Friday and Saturday, October 12th, 14th, 15th 
and 16th, and we congratulate the managers 
on their choice of composers. The new works 
were five, Mr. Mackenzie’s “Story of Sayid,” 
Mr. Stanford’s choral ballad, ‘ The Revenge,” 
Mr. Dvorak’s **St. Ledmila,” Sir Arthur Sullivan’s 
**Golden Legend,” and Mr. Hattersley’s overture. 
The programmes included “Israel in Egypt,” 
Bach’s Mass in B minor, Mendelssohn’s * First 
Walpurgis Night,” Schumann’s ‘* Advent Hymn,” 
the first part of ‘* St. Paul,” “ Elijah,” Beethoven’s 
Symphony in C minor, Mendelssohn’s Symphony in 
A minor (“Scotch”), and a number of miscella- 
neous selections, including pieces from Mozart’s 
** Tdomeneo.” 

Sir Arthur Sullivan, who conducted, was provided 
with 440 performers, of whom 120 were instru- 
mentalists. Mr. Carrodus was the leader. The 


The solos were taken by Miss Damian, Mr. Iver 
M’Kay, and Mr. Brereton. Mr. M’Kay gave token 
of great ability. 

Dvorak’s new oratorio, ‘* St. Ludmila,” was per: 
formed on Friday morning, before an immense 
gathering, and became a favourite at once. 

The work is in genuine oratorio style, retaining the 
composer’s individuality and at the same showing 
without plagiarism, traces of careful stucy of classic 
models. 

As to the performance, we congratulate all con- 
cerned. The music abounds in trying passages. 
The chorus once failed, but the crisis passed ina 
moment, and the choir steered safely through. The 
work of the chorus was near perfection. Mdme. 
Albani distinguished herself in the part of Ludmila. 
Equal praise is deserved by Mdme. Patey in 
Svatara’s music: Mr. Lloyd, tothe music of Boravoj, 
sang with great warmth, and Mr. Santley gave an 
ungrateful part the benefit of all his resources. 
Dvorak’s conducting resulted in a fine performance, 











chorus was trained by Mr. Alfred Broughton. 
The festival opened on Wednesday morning with 


and at the close he received general congratulations. 
At the evening concert the magnum opus was 


“Israel in Egypt. The band was perfection, every | Schumann’s “ Advent Hymn,” a work possessing 


section of it being like a stop in an organ. The 
chorus, however, was not faultless. Possibly the 
hard tehearsing left its mark, but there was a little 
lacking in the brilliance of the famous Yorkshire 
chorus. The solos were in the hands of Miss Anna 
Williams, Mrs. Hutchinson, Madame Patey, Mr. 
Lloyd, Mr. Brereton, and Mr. Santley. Sir Arthur 
Sullivan was received with loud applause on taking 
his seat. 

Mr. Mackenzie’s ‘* Story of Sayid " was performed 
on Wednesday evening, and received with all 
favour. To the critic the performance revealed 
much that ordinary hearers might fail to appreciate. 
Mr. Mackenzie never descends to the common- 
place; he combines his instruments with a master 
hand, and his harmonies give continued delight. 
The Scottish composer has made another decided 
advance. ; 

On Thursday morning took place a performance 
of Bach’s Mass in B minor. Sir Arthur Sullivan 
came to the wisest detrmination when he resolved 
to present the work entire. For the first time in 
England, the Mass was produced nearly as Bach 
left it. Our readers are familiar with the elabor- 
ation and grandeur of the choruses. The perfor- 
mance was not quite free from disappointment. 
There were times when the choir sang with 
enthusiasm. but there were other times when there 
was hesitation. The solos were entrusted to Miss 
Anna Williams, Miss Damian, Mr. Barton 
M’Guckin, and Mr. Santley, each of whom rendered 
good service. 

The evening concert was well attended, when 
Beethoven’s C Minor Symphony, Mendelssohn’s 
“ Walpurgis Night,” and Mr. Villiers Stanford’s 
‘* Revenge’? were performed. Mr. Stanford con- 
ducted the performance of his ballad, and had 
capital support from the chorus. The male voices 
carried on the narrative with much spirit. The 
ballad was well received, Mr. Stanford being twice 
called back. Beethoven’s Symphony was splendidly 
played. The concert ended with Mendelssohn’s 
** Walpurgis Night,” the chorus making full amends 
for previous shortcomings; the resnlt was superb. 


very little interest. The solos were taken by Mrs. 
Hutchinson, Mrs. Alfred Broughton, Mr. Wads- 
worth, and Mr. Dan. Billington. Mendelssohn's 
**Scotch” Symphony and Mr. F. K. Hattersley’s 
new Overtures were finely played. The work 1s 
promising, and Mr. Hattersley was called forward 
and loudly applauded. 

Sir Arthur Sullivan’s new cantata, “‘ The Golden 
Legend,” and the first part of Mendelssohn’s ‘St. 
Paul” were produced on Saturday morning, when 
the hall was crammed. The performance was a 
success, and a greater triumph has not been 
achieved for a long time. **The Golden Legend” 
took the audience by storm, and at the close a 
“scene” ensued. Thunders of applause came from 
the audience, increased by the cheers of the chorus, 
and the members of the orchestra laid down their 
instruments to clap their hands. 

Sir Arthur Sullivan was fortunate in being able to 
ally his music with such poetry, and there is in the 
music great beauty. The composer knows the 
power of ‘‘tune,” and the music is written with 
studied simplicity. The orchestration is a grand 
study. 

The performance was tke best of the Festival, 
Mdme. Albani took the part of Elsie, and once more 
fceund herself fitted. Mdme. Patey was well suited 
by the part of Ursula. Mr. Lloyd sang Prince 
Henry’s music with great fervour. Mr. F. King, as 
Lucifer, struggled against some big scoring, but 
sang like an artist. His rendering of the air, ‘‘ Here 
am I, too, in the pious band,” was fine. The small 
part of a Forester fell to the efficient hands ot Mr. 
Watkin Mills. 

Mendelssohn’s music, which followed, received 
justiee, the solos being well sung by Miss Anna 
Williams, Miss Hilda Wilson, Mr. B. McGuckin, 
and Mr. Watkin Mills. A few lines will suffice to 
record the performance of “ Elijah,” with which the 
Festival ended on Saturday night. 





A Srupents’ Concert took place at Trinity 
College, London, on Tuesday, Oct. 26th. 
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OTHER PEOPLE’S OPINIONS. 


Freund's Music and Drama writing on the morality 
of the stage says :—‘ The stage is much more apt 
to fall short of ornaments than of defenders. The 
latest champion in the field of challenge is Miss 
Fanny Davenport, who has taken upon herself to 
answer this question: “Is the Stage Moral ?” 
‘“Yes!’? says Miss Davenport, in the course of the 
article she has contributed to one of the magazines. 
Then she proceeds laboriously and minutely to 
defend the stage, its members and its morality. 
She adduces the weighty and familiar arguments of 
past ages. She alludes to the social recognition 
accorded certain players, and temptations which 
beset the young actress, the frailties of humanity in 
other walks of life, and she closes defiantly her 
defence of the stage with the consciousness of having 
routed, scattered and demolished its myriad 
enemies. The sober truth of the whole matter— 
which it does not require a lengthy magazine article 
to develop—is, that no one is attacking the stage, 
and, hence, no one is called upon to rush valiantly 
to its defence. There are good and bad persons in 
the theatre, as wellas in every other trade, vocation, 
or calling. The only difference is that those who 
dishonour theatricals by the license of their acts 
persist in proclaiming their wrong deeds, whereas 
the frail members of other crafts keep their frailty to 
themselves, and do not make a commerce of their 
failings. Thus, the actress about whose name some 
scandal encircles, lets everyone know of this, as a 
leading factor in her attractiveness. No wonder, 
therefore, that the public should accept stage 
people at their own estimate of themselves. And no 
injustice either! 





Mr. F. N. Crovucn (composer of “ Kathleen 
Mavourneen") who has for many years been in 
America, thus writes in The Folio :—‘ Sterndale 
Bennett, my own classmate in the early days of 
the Royal Academy, was the ‘ Fetch’ of Mendels- 
sohn. That which he heard, saw, and felt, was 
indubitably the creation of him who conceived 
‘Elijah.’ But for ‘Midsummer Night’s Dream,’ 
Bennett had never thought of his Overture 
‘Naiads;’ and his style, though not a direct 
plagiarism, is compounded of the man who wrote 
‘Songs without Words.’ The undeniable jnstice 
and truthfulness of this declaration is established 
by comparing the popular standing of the two men. 
The wcrdless delineator of music represents the 
vox populi. Bennett has reputation, and deservedly 
a meritorious one; but in it there exists not a germ 
of vitality in this latter half of the present century. 
He sprang into popularity; and, as the generation 
decades, so will he pass out. This, for a brief space 
on our part, may be condemned as_ barbarous 
heathenisin. By the flights and freaks of fashion, 
such a revulsion might possibly take place, and his 
chimerical standing be rejuvenated. Be this as it 
may, I gainsay not the opinion I have given. In the 
beginning of this paper, I made known that my 
views should be recorded fearlessly; so, with 
Shylock determination, I claim my bond, my simple 
pound of flesh, and nothing more.” 





Tue plea that music in church and Sunday 
school should be selected so as to prove attractive 





to uneducated tastes is a fallacy, and in many cases 
no aid to devotion, but, like sin, a mere indulgence 
and gratification of depraved taste. Why should 
music, that powerful adjunct to the Christian 
church, constantly be expected to degrade itself in 
its service, since no such demand is made to lower 
the standard and language of the Bible and prayer- 
book ?—Philadelphia Musical Fournal. 





REV. H. R- HAWEIS IN AMERICA. 


If conceit is disagreeable in anyone, it is doubly 
offensive in a reverend gentleman. We always 
laboured under the impression that the Rev. Haweis, 
the author of ‘* Music and Morals,” and ‘‘ Memoirs,” 
was afflicted with a small bump of conceit, but his 
late articles in the Gentleman’s Magazine reveal the 
fact that this bump must be of unusual size. The 
reverend gentleman came to our shores to enlighten 
us on the subject of music, and now that he is gone 
no one remembers anything about him, except the 
fact that he was here. . . . At last he met the 
famous Boston audience. When speaking of it, he 
he says: ‘‘ There was scarcely any applause at my 
entrance. I tried a feeble little complimentary 
allusion to the manager of the Lowell Institute, 
whioh was received in ominous silence. I quoted one 
or two of their favourite poets without a gleam of 
recoguition or sympathy from that apparently 
austere audience.” Nowa sensible Yankee, tindiuy 
no one at the depdt to meet him, would have 
expected no demonstration in the hall. But the Rev. 
Haweis was in no wise to be cured of his conceits, 
neither do we kuow that he ever will be. Think of 
it, this lecturer tried the “ I tickle you and you tickle 
me” game with the Bostonians. He first com- 
plimented the manager of the Lowell Institute, then 
he quoted poetry, but his remarks were received with 
ominous silence, as they deserved to be. He fished 
for applause by baiting his hook with compliments, 
but the Boston whale would not bite. If the 
reverend were to return to Boston now, we are 
inclined to believe they would freeze him to death.— 
Brainard’s Musical World, 





Tue AMERICAN OrERA Company bids fair to become 
an ideal American organization, and one of which we 
all may continue to be proud. It seems to be 
possessed of a vigorous central management, and a 
tenacious idea that cannot be turned from its purpose 
by either the half-hearted praise of lukewarm friends, 
or the ill-natured sneers of the Philistines in art, who 
are the the enemies of everything that does not come 
heralded from abroad. Three new operas have been 
rehearsed for the coming searon,—‘‘ Faust,’’ ‘* Aida,” 
and ‘*The Huguenots.” The vocal director of the 
company was in Europe all summer, searching for 
American-born artists, when he is said to have found 
at least three tenors of experience with voices surpass- 
ing any now in this country. Among the other 
singers engaged are a young dramatic suprano, a 
young colurature soprano, and a dramatic mezzo- 
soprano and contralto, the latter being the only one 
not.American born. The season will open Nov. 15 at 
the Philade]phia Academy of Music.—The Folio. 
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MADRIGALS, CATCHES, 
CANONS, ROUNDS, 


ETC., ON SALE AT 


WILLIAM REEVES’, 185, Freer Street, E.C. 


A few items being selected from Musical Catalogue 
No. 18 :— 

A collection of Madrigals and Motetts, chiefly for 
four equal voices, by the most eminent composers of 
the 16th and 17thcenturies, c llected by John Gwilt, 
in score, 118 pp., folio; beautifully bound in full calf, 
15S., 1815. 

“The Triumphs of Oriana, a collection of Madrigals 
for five and six voices, edited by Wm. Shore 
(Novello’s Choral Hand Book), four separate vocal 
parts, roy 8vo, 4s. 6d., published 17s. 6d. 

Catalogue with about 1,090 articles relating to Music and 
Musical L't-vature, post free fry onz stamp, 


(FLEES, 





ESTABLISHED 1851 
FREBECKE BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT.INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below f{100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 
FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


: OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SOCIETY, 29, Souihampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
A. FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
purposes —Apply at the Office of the BirksEcK FrrEHOLD 
Lanv Society, as above 


The BIRKBECK ALMANAC, with full particulars, on 


application. 
FRANCIS RAVENSCROFT, Marager. 
Southampton Buildings, Chancery Lane, 





Pawratat—" Paretzss ap Paaract Dastierar,” 
Post tree, om 5, Great Russell Street, opposite 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dentai Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.3.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vie, 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the hig’ Diploma of Merit has been 
Ss { Itation. M scoamt 
oc ‘or consultation. Moderate fees. Di 
to the Clerey members of the Legal and Medical Pre 
fiasions, and holders of Army and Navy and Civil Servies 








Che Orchestra, Musical Rebre ty 


LONDON, NOVEMBER 1, 1886. 








ONE PENNY, MONTHLY. 


1s. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 





ORATORIOS AT COVENT GARDEN. 


THE ‘“‘ goody-goody” people have been 
shuddering with profound horror because 
the managers of the Promenade Concerts 
have taken upon themselves to perform the 
** Messiah” and “ Elijah” at Covent Garden 
Theatre. A long letter, bristling with in- 
dignation, has been addressed to the Daily 
News on the subject, and that milk-and- 
watery journal has made a mild (very mild) 
and meek protest against the profanation of 
the sacred masterpieces by their performance 
in such a place and to such people. This is 
rich—very rich. The writer of the letter in 
the Daily News does not give his name, 
his indignation is therefore nearly worthless, 
the probability being that if he had given it, 
the indignation would have been quite 
worthless. It is the old story over again. 
The moment anybody sets out on a new 
path, and does something unusual, somebody 
else sets up a viruous howling. The 
Promenade Concerts are supposed to afford 
light entertainment for promenaders, and 
when it was proposed to set apart one night 
a week for classical music, by performing it 
in a house where champagne bottles were 
being opened, there was a crying out like 
the presentone. There was once a shriek of 
despair about the playing of the ‘ British 
Army Quadrilles”’ there, because they were 
too popular ; classical music is too classical ; 
sacred music is too sacred. Meantime the 
managers do as they please, and prosper in 
the doing of it. If the class who are thus 
figuratively ‘‘sat upon” are too vile to hear 
the ‘‘ Messiah,” who is good enough to hear 
it? This outcry is unseemly, selfish, and 
despicable. The visitors at the Promenades, 
whoever they are, have as good a right to 
hear the ‘‘ Messiah” as anybody else in the 
world, and we rejoice unfeignedly that they 


have the opportunity of exercising their 
right. 


\ 
\ 


ay > 
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NEW PUBLICATIONS. 


(LONGMANS & Co). 


English Glees and Part Songs, an Enquiry 


into their Historical Development. B 
William Alexander Barrett, Mus.Bac., 
Oxon. 


In this work Mr. Barrett has given the 
world another valuable addition to musical 
literature. Reviewers are sometimes com- 
pelled to say that they cannot quote the best 
parts without quoting the entire book, and 
the werk now under consideration almost 
induces us to make the same remark. The 
substance of the book was read as a series of 
lectures under the auspices of the Society 
for tne Extension of University Teaching, 
and we could wish that all lecturers conveyed 
as much solid information, and in as pleasant 
a fashion, as Mr. Barrett. The ground 
covered is extensive, and we are led from 
the origin of vocal harmony to modern times. 
Two chapters are devoted to the considera- 
tion of the period “ from the earliest times 
to the fifteenth century” ; after which, as the 
subject necessarily expands with advancing 
centuries, the material becomes richer and 
the mode of dealing with it more exhaustive. 
One thing which we are glad to note is that 
our author is not afraid to express his 
opinions about English music, and to claim 
for England its rightful place as a musical 
nation. He not only tells us that the glee— 
like the anthem—is essentially and entirely 
English, but that only Englishmen can sing 
it properly. A strong plea is put in for the 
cultivation of Purcell’s works, the neglect of 
which, as Mr. Barrett is not slow to say, is 
not at all creditable to English musicians. 
The book is full of quaint and humorous bits 
of information, and, to use an oft-repeated 
phrase, ‘‘ there is not a dull page in it.” We 
regret that we have not space for quotation, 
but Mr. Barret’s concluding words are worth 
repeating :—‘‘ What English musicians can 
do may be inferred from the history of what 
they have done. How they have helped and 
fostered their art in various ways may be 
gathered from this attempt to trace the 
Historical Development of Glees and Part- 
Songs.” What Mr. Barrett modestly refers 
to as “this attempt ” is in reality an exhaust- 
ive enquiry, worthy of a place in the library 
of every lover of English music. 


Y/connection with the 


(C. KiNG). 


Shakespearian Sketches for the Piano. 
Frank Adlam. 

Like most programme music, these little 
sketches do not of themselves reveal any 
‘*motto,” and the 
words are necessary that the player may 
know the sentiment intended by the 
composer. When will composers remember 
that music, without words, cannot be made 
to express thought. As music, these 
\‘‘ sketches’? are simple and pretty; the 
“Ballet of Reapers and Water-Nymphs” 
takes our fancy most. 

Marche Ecclésiaetique pour le Piano. 
H. C. Hutchinson. 

Why is this piece “‘ par” Mr. Hutchinson, 
and why does he write it ‘‘ pour” the piano? 
This affectation of a foreign tongue is 
ridiculous. Suppose we took up the same 
strain in reviewing the piece, and instead of 
telling our readers that there is nothing out 
of the common in this ‘‘ Marche Ecclé- 
siastique”” (‘‘Churchy” March), we told 
them that “il n’a rien que la musique 
ordinaire”? What the better would most 
English readers be for this pedantic inform- 
ation? And why does the author write 
“tremolo” over the last bar of the bass, 
seeing that the notes are so printed that 
they cannot be played other than as 
tremolo? The march. goes fairly well, 
though there is nothing about it peculiarly 
*‘ecclésiastique.” 


(MouTRIE & Son). 


Parted, but Unchanged. Song written and 
‘composed by F. Sewe | Southgate. 

A good song in every way. The words are 
good, the music is adapted to the sentiment, 
and the accompaniment is a help to both. 


(FELIX PECK). 


Ye Dames of Ye League. Waltz by Wm. 
|A. Guest. 

| The qaaint lithographed title tells us at 
lonce that the Primrose League is meant. 
|The waltz is pretty, and rather above the 


| 
| average. 


By 








Par 








Mr. Harotp Savery gave two concerts at the 
Town Hall, Hastings, on Tuesday, October roth, 
assisted by Mrs. Dyke, Miss Lena Law, and Mr. 
Joseph Tapley. Violin, Miss Adelina Dinelli; 
pianoforte, Mr. Alfred Izard; Organ, Mr. Victor 
Gollmick. 
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FOREIGN NOTES. 





AMONG THE novelties in preparation at the muni- 
cipal theatre at Leipzig are ‘‘ Hoarrat,”’ by Draeseke, 
‘¢D-r Paule Hans,” by Ritter, aud ‘* Otto der Schiitz, 
by Nessler. 


The Leipzig Signale relates the circumstances under 
which Meyerbeer was appointed musical director 
of the Berlin opera. It was in 1842, when “ Les 
Huguenots” had just placed him in the front rank 
as a composer. King Frederick William, always an 
ardent admirer of Meyerbeer, invited him toa dinner 
given on the conferring of a number of ‘orders of 
merit,” but Meyerbeer, who was sufferiug from a 
malady in his eyes, could not attend. When the 
composer got better the King sent for him, and asked 
him whether he would consent to act as musical 
director of the opera during those months which he 
annually spent in Berlin. The composer was deeply 
touched by this mark of royal favour, and agreed to 
accept the office for four months in each year, for 
which the king offered him 1,000 thalers (about £170) 
per month. Meyerbeer delicately suggested that the 
money might be better spent on a good prima donna, 
of which the theatre was sorely in need, aud informe.i 
the king that fortune had been generous to him, and 
he vould affurd to direct the tneatre for nothing. 
The king was charmed with Meyerbeer’s nuble 
sacrifice tur art, and bade him enter on his duties 
at once. 


Lé Menestre} says that the enormous success of the 
comic opera ** The Trumpeter of Sakkingen ” is due 
neither to its words nor its music, but to the fact that 
it embodies a Jegend which has for centuries been 
popular in all the Rhine countries. The author has 
already made £5,000, and the composer £8,000, by 
the opera, so it way be assumed they do not care 
whence the popularity of their joint work arises. 

The monument to Weber will be inaugurated at 
Eutin, his birth-place, on the 18th of December next, 
the centenary of his birth. 

Ou the 4th Qctober Rubinstein directed in 
person the 100th performance of fhis opera ‘* The 
Demon ” at Moscow. 

M. Rimski Korsakow is giving a series of symphony 
concerts at St. Petersburg. Auer, the violinist, is 
one of the soloists engaged. There will be played a 
sy)mphovy in F sharp mmor, by Glasoumow, and iv 
C minor by Korsakow; Tchaikowsky’s second suite ; 
and symphonic puems by Korsakow and Monssorgsky. 

The Naples papers speak with enthsiasm of a new 
solemn mass recently produced in the churc: of St 
Brigitte in that city. The “Gloria,” the ‘Qui 
tullis,” and the ‘‘Sanctus,” made a profound im- 
pression. 

A new opera by Rossi, called “Il Duca ed il 
Poderta,” Las recently been produced with success at 
Naples. 

Madrid bas seven opera houses open at the present 
time all said to be doing good business. 

Le Ménestrel, in speaking of the con:ing opening of 
ihe pew Guildhal) School of Music, states the number 


lessons per day, and worked five days a week. they 
would give more than 7,000 lessons per week. The 
number is well within the range of possibility ; whether 
that number will be actually given, will, of course, 
depend on circumstances, ‘‘ First catch your pupils,’ 
then giving them lessons in any number will be an 
easy matter. 


A statue of Berlioz was inaugurated on the 17th of 
October in the Place Vintimitte, Paris. 


On the 12th of October, the musical section of the 
Paris Academy of Fine Arts met to adjudicate on the 
fourteen scores sent in to compete for the Rossini 
scholarship. 


THERE is to be a “Grand Kirmess” at Petersburg, 
Virginia, lasting from November 1 to 13, to aid in 
the accumulation of a fund for the building of a 
large, central, commodious music hall, the home af 
the Petersburg Musical Chorus, of the large Peters- 
burg Chorus, of the annual grand State Music 
Festivals and of every earnest move towards advance 
in the cause of music in the city and in South and 
North Carolina. Each ticket at 50 cents admits the 
holier to one entertainment in te afternoon or at 
night, and entitles him to a kirmess present, which 
bears the number corresponding to the one on the 
gift check This kirmexs present may be an orsan 
or a pensil, a cooking stove ora toothpick, a pair of 
gloves, or a package of tacks, a piece of furniture or a 
peuholder ; it nay be a piano, a handkerchief, or a 
rat trap, or a cake of seap, a horse or something 
woree, a mule or arule, a cow or a plow, a book ora 
shoe ; it may be anything anything from the value 
of 500 dollars down to one cent. A kirmess is 
properly a church festival in Belgium and Hoiland, 
held in the open air. It should be spelled 
** Kermesse,” as the word is derived from ‘‘ kerk,” 
the Dutch for church, and ‘‘messe,” the French for 
mass, 





-HOME NOTES. 





THe Kyrie Society resumed work for the season 
by giving Handel’s “Jephtha” at Stepney Parish 
Church on Oct, 20th. Mr. Docker ably conducted; 
the soloists included Miss Hascke, Messrs. Probert 
and Blakeney. The organist was Mr. E. H. 
Turpin. 

Mr. A. W. Sespastian Hoare, A.Mus. has been 
elected a life member of Trinity College, London, in 
recognition of his services for many years past as 
local secretary of the London centre. 

At St. Barnasas CuurcuH, Kentish-Town, a 
recital on the organ recently built by Mr. A. Monk, 
was given on Saturday, Oct. 23rd., by Mr. T. B. 
Knott, A.R.A.M., organist of Christ Church, Spital- 
fields. Vocalist Mr. Arthur Thompson. 

MASTER WILFRID LawreENcE, the leading boy in 
the choir ot Christ Church, North Finchley, has 
been secured by Mr. Docker for the choir of St. 
Andrews, Wells Street. This fact speaks well for 








of the professors at 120, Lut refers to the estimate of 
7,000 lessons per week as ‘singularly exaggerated.” 
We do not eee why. If 120 professors each gave 12 








the careful training of the boy by Mr. Charles Vere, 
the crganist at Christ Church. 
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CRYSTAL PALACE CONCERTS. 


On Saturday, October 16th, the thirty-first series of 
Sisturday Concerts commenced. The attendance 
might have been larger. It is to be hoped that in- 
sufficient support may not lead the Directors to 
abandon the high standard so long maintained by Mr. 
Manns. These concerts affurd a rare opportunity of 
musical culture. They also are an admirable school 
in which to study orchestration. 

It is satisfactury to be able to announce that most 
of the novelties performed recently at Leeds are to 
be given this season at the Crystal Palace. ‘St. 
Ludmila” is fixed for November 6th, ‘‘ The Golden 
Legend” for Dec. 4th. ‘‘ The Story of Sayid” and 
“The Revenge ” are to be given after Christmas. 

The programme on the 16th ult. was as follows :— 


Overture, ‘‘ The Naiades" .. .... .. (Bennett.) 
Concerto, for pianoforte and orchestra (Schumann.) 
Pianoforte, Miss Fanny Davies. 

Rect. & aria, ‘‘Caronome" (‘‘ Rigoletto”) (Verdi.) 
Mdlle. Ella Russell. 
Symphony No.1,inC . 
Solos for Pianoforte :— 
Barcarole in A 
Allegro in C ) 
Vivace in G | 
Miss Fanny Davies. 
Théme et Variations kee seen eee 
Mdlle. Ella Russell. 
Spanish Ballet, from ‘* Le Cid” w« (Massenet.) 
Conductor, Mr. AuGusT Manns. 
Miss Fanny Davies’ playing of Schumann's Piano- 
forte Concerto must not pass without praise. We 
have heard many interpretations of it, and the latest 
is by no means behind its predecessors. The vocalist, 
Malle. Ella Rusxell, was not judicious in her selection 
of songs. Mr. Manns was most warmly received. 


(Beethoven.) 


ee eee ances sence 


(Mendelssohn. ) 
(Scarlatti.) 


seees a | 


(Proch.} 





On Tuurspay, Oct z2oth, the choir of Christ 
Church, Woburn Square, was largely augmented. 
The musical service was conducted by Dr. J. 
Frederick Bridge, organist of Westminster Abbey. 
The ** Hymn to the Creator,” a cantata, composed 
by Dr. Bridge, and the ‘“ Hallelujah Chorus,” by 
Handel, were sung. H. Davan Wetton, Esq., 
presided at the organ. At the close of the service 
Dr. Bridge gave a recital from Schumann’s works. 





Tue Late Mr. W. Riptey, F.C.O.—Members ot 
the musical profession will learn with regret of the 
death of Mr. William Ridley, F.C.O., which took 
place on October 1st, at his residence in Lower 
Brook-road, Liverpool. Mr. Ridley was born 65 
years ago at Newark, Notts, where his father was 
well-known as a strong opponent to Mr. Gladstone 
when that gentleman sought the snffrages of the 
electors as a Tory candidate. Early displaying 
musical abilities, Mr. Ridley was articled as a pupil 
to the well-known musician, Dr. Dearle, of Newark, 
and received his first appointment as organist of the 
parish Church of Swaftham, Norfolk, removing 
thence to Kingston, Herefordshire. He went to 
Liverpool 35 years ago, when church music was at 
a very low ebb, and by his exertions, and the large 
number of singers who have passed under his train- 
ing, he did much to raise the standard of church 
services in this neighbourhood. He received the 
appointment of organist and choirmaster of West 
Derby Parish Church, which he held for 25 years, 
being succeeded on his retirement by Mr. W. T. 
Best. During twelve years of that period he was 
also choirmaster of St. John the Baptist’s Church, 
Tuebrook, of which his eldest son, Mr. S, Claude 
Ridley, was then organist, and which church 
speedily acquired a high reputation for the excel- 
lence of its performances of cathedral services. He 
was also for three years organist of the church in 
succession to his son. For the past few years he 
had not been in the enjoyment of good health, and 
his last illness was of a long and painful nature. 


CANTERBURY.—The harvest festival service took 
place in the Cathedral on Wednesday, October 6th, 
when Mendelssohn's “ Lauda Sion” was performed 
by the Cathedral choir, augmented by the auxiliary 
choir, who sang the various choruses with a firmness 
and precision worthy of the great master’s efforts. 
The quartets were well sung by the members of the 
Cathedral Choir. The only soprano solo was given to 
Master Davison, who sang it admirably. The band 
consisted of local performers, who accompanied 
throughout most efficiently. They were well sup- 
ported by the new organ, at which Mr. H. Fricker 
presided in a manner highly sati-factory. The hymn 
‘©Come, ye thankful people.(’ was sung, as also was 
Gadsby’s “Te Deum.” Dr. Longhurst conducted 
with his usual vigilance and care. 





HEALTH FOR ALL!!! 
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Purify the Blood, correct all Disorders ot the 
LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 





Manufactured only at THomas Hottoway’s Establishment, 


78, NEW OXFORD STREET late 533, OXFORD STREET, LONDON. 
and all Medicine Vendors throughout the World. 


.NB.—Advice Gratis at the above address, daily, between the hours of 11 and 6, or by letter. 
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Entirely new construction throughout, including the Patent Tuning Adjustment which supersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 


Factory :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD., KENTISH TOWN, N.W. 





EVERY LADY SHOULD SEE SAMPLES POST EREE, 
OF THE LOVELY 


Darlington im DRESS FABRICS 


K= The union of warmth to lightness, so necessary to health, is, in these materials, 

PATTERNS —_ brought to perfection. . . The fineness of the Wool of which they are com- 
‘ posed—English Wool, be it understood—imparts the admirable quality of draping 

post free, 5" im those soft folds now so essential from the point of view of fashion.—Daily News. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 
All Parcels 


Carriage Paid. SPECIAL ATTENTION is directed to our celebrated CROSS-WARP 
ee SERGES, which alike resist the effects of weather and sea, IO}d. to 3g. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
Is. 6d. to 4s. 6d. per yard. New and Fashionable COSTUME CLOTHS in 
The Princess great variety from 63d. to 5s. per yard, including ‘‘The Lowstock,” ‘The 
Ashehurst,” ‘The Damietta,” ‘The Khaiber,” ‘The Shumla,” ‘The 

of Wales Tarapaca,” ‘“* The Panama,” ‘ The Holstein,” ‘‘ The Zeeland,” &c. 


CHARMING NOVELTIES in SKIRTINGS, includiug ‘“‘ The Yesso,’ “The 
Ningpo,” ‘* The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARLINGTON, Estasuisuep 1752. 


As Worn by 
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